Peter Ablinger

Amtssee bei Regen

for 3 to 8 parts (1 to 8 instruments)

How To Play:

everything very soft,

very clear,

simple,

no "manieras"!, no Rubato!, no espressivo!,

(especially the last tone of a scale or sequence should not be played differently from the tones before (- in order to make it "round" or be played musically);

each tone single, also within scales: generally think a pause after each tone! - except at legato and long notes.

Long tones and repeated notes vary in the background (silent, "listening"),

scale-tones and single sounds as soft portato (polka-dots)

Synchronisation as precise as possible (always follow/read also the other parts!), but still free, independent

(independent: always resume/continue the chosen tempo within one sequence - also on the coast of synchronisation, independent from the others!).

The regularity and pulse of scales and sequences is absolutely crucial. Therefore, however the length of the first note of a sequence turns out, the subsequent durations of the same sequence have to be of the same length.

The layered figures of these pieces are either single sounds or regular sequences of sounds (repetitions, scales, etc. - or sometimes sequences of only two subsequent sounds). Each figure is notated in a separate system and can either be played by a separate instrument, or, two or more systems are played by one single instrument. e.g. in piece 3 voice 1 could be played by the same instrument as voice 3 or 4 or 6 (- if compatible with the instrument’s range). With multi-voiced instruments (piano...) further polyphonic possibilities of combinations are given. In order to separate the figures from each other they should be played with discreet (unobtrusive) differences of dynamic, articulation and colour. Never does a figure lead to another one, never - for example - a scale(-figure) results in a single sound(-figure)!

10" silence after each piece: relaxed silence - as if between different movements (detach from instrument) right after the last tone, a few seconds silence, turn pages (turn pages after each piece), again a few seconds silence, then continue playing - possibly - without visible cues.

Also approach the last silence as preceding silences: relaxed, not "musically".

Notation:

Durations are notated spatially. The approximate speed of reading and the length of pieces are indicated. Characteristics of the piece are "silent", discreet, modest, but not ppp (not vanishing). About pp to mp.

A single quarter note has about always the same length: short, but not staccato, soft- about "portato-staccato". The tempo of a quarter-note sequence results from its spatial notation. There exists no difference between a quarter note with and without stem. Quarter notes with stem are just part of a regular sequence which also includes pauses.

The tempo of a half note results from the distance to the next (half) note. And its duration lasts one half distance, - or until "," - therefore: without comma the distance to the next value consists of half tone plus half pause.

Whole notes last either until the next whole note or until comma. At two or more whole notes in a sequence the distance from the first to the second note also defines the length of the second (or last).

Combined duration: 

about 12 - 16 minutes
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(english notes edited by Austin Buckett)

