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foreword page 2 (instr+r_vw2.gif):

instruments:

piano

bandoneon

percussion (3 cymbals, snare drum, large drum)

tenor saxophone in Bb

voice

vibraphone

violin

noise

general:

(single note) soft, single, not long

(single note with comma) somewhat longer (according to comma position up to 1.5")

(scale) tone sequence like "spelling", "numerating", therefore single, never legato, slightly irregular (specifications of tempo are average)

(whole note) tenuto until comma or next whole note

dynamic:

the noise and instruments are at such a balance that the instruments become a part of the noise and in no case are foregrounded. tenuto sounds completely merge with the noise, and simply modulate its colour. Single sounds and text can be perceived or understood only with concentration. 

the pause between pieces:

should be as long as the pieces themselves.

percussion:

3 cymbals distinctly graded

(mallets) beats inaudible

(sticks) beats audible

text:

always as if "numerating" - aven other text than local names; always invariable, with even characteristics

saxophone:

for (rhombic note) the same is true as for (whole note); therefore: they sound until (comma) or next (rhombic note)
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foreword page 3 (instr+r_vw3.gif):

the conductor:

the conductor signals the continuous vertical lines, and maybe, individual attacks with time specifications. tones beyond vertical lines (sustaining in 3, 5, 8 etc., anticipating in 11 etc.) are NOT conducted, even among the players, and therefore do not to enter or end precisely.

the noise:

the noise is controlled by the conductor.

fade in and out very quickly by slider or button, but not by switch.

H = high, T = low; H1/T1 = minimal high, minimal low; H5/T5 = maximal high, maximal low; "minimal" and "maximal" refers to a scale that is to be defined from 1 to 5, and not according to the technical possibilities. the possibilities of a hi-fi system can be taken as reference. the dynamic of the noise has to sound (must always appear) at the same level. therefore: a H1/T1 needs a much higher level than H5/T5.

the noise itself is white noise and can be reproduced on tape or CD. it is projected mono from 2 speakers.

setup of loudspeakers:

one left, one right at the front part of the stage (close to the stage edge); directed face up or diagonally upwards.

(stage) (audience) (stage) (audience)
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piece 1 (instr+r_p1.gif):

t.sax: (breath with little tone)

voice: (simple, emotionless)

noise: (always fade in and out very quick)
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piece 15 (instr+r_p15.gif):

vl: bow change poco accellerando....)
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piece 16 (instr+r_p16.gif):

noise: continuous change
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piece 18 (instr+r_p18.gif):

voice: (one breath!)

--

piece 20 (instr+r_p20.gif):

voice: (one breath!)
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(english translation edited by Henry Andersen)

