[ engl un-edited]

Pet er Abl i nger

Anot her concept of harnony

After i have started the "Places"-Series | noticed how
sonet hi ng was changi ng on the concept of harnony. The
experience of this situations presented to ne not any nore
the duality of consonance and di ssonance but another one,
of integration and non-intergration.

The instrunents woul d sound integrated whenever they play
t he anal yzed formants in perfect intonation. No matter how
conplex the resulting mcrotonal harnonic rel ationships
woul d be, in relation to exactly this given room there is
no possi ble constellation that woul d be nore harnoni ous. A
conmparison with other than the anal yzed formants played in
the sane room | eaves the sounds disintegrated, unrelated
and non-conti guous.

Consonance then would have to do with sonmething |ike "being
i ncluded”, while dissonance would indicate that sonething
is "not included".

The cross-check - when the "correct" sounds were played at
the "wong" place - showed that the tones sounded not only
sonewhat flat and di sintegrated, they also seened to unfold
| ess and remained tied to their place of production. It is
certainly an interesting quality of these "wong" sounds
that they remain clearly | ocalized.

By contrast, the spectrumthat belongs to the room -
however aperiodic it may be - can be perceived as

har nmoni ous. The sounds unfold w thout pressure (a mninmm
of energy is neccessary to fill the space) and the
resulting sound is no longer localized. It seens to cone
from everywhere and not only fromthe instrunment that
produces - or better stinmulates it.

Harnmony is here the direct result of the space-pitch

rel ati onship. And as such, even a perfectly intonated C
maj or chord (or even a C major in just intonation) - when
pl ayed in a space which is itself built "in C# could
appear as a false and di ssonant sound.



Har nony and el ectricity

Anot her conplication of the harnony concept aligned to the
respective room | observe in Electricity: There is hardly
any nore a place, be it inside or outside, where
electricity is not present, so that it is always the

el ectric spectrumwhich is primng the respective place.

El ectricity is primng not only our social/economc world
but al so our acoustic environnment. And nore, it has nade
itself to their condition. And (especially) concert halls,
pl aces that were originally built to shield and protect us
fromthe social/economc world, are not only affected by
electricity with their lighting and audi o technol ogy, but
are based precisely on the prem se electricity.

The world is divided into countries with a current
frequency of 50 Hz (eg. Europe) or 60 Hz (eg. North
Arerica). Wth a few exceptions in railway and industrial
applications, the world is reduced in tw harnonies. A 50Hz
frequency consists of a basic tone between G and G# bel ow
the bass clef plus all its harnonics. A tenpered or "pure"
intonated g or g# - regardless of its octave - inevitably
generates beatings or dissonance. Thus, a single tone

al ready generates inharnonicity. Harnonic nmusic in the
strict sense would only be possible if they are based on
the | ocal power frequency (and on the rooml).

Everything el se is di ssonance.



